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SUMMARY

Abbey (Jen Taylor) isan al too giving young woman at the beginning of her life.
She's on the verge of graduating top of her class, and is about to marry. For 85 year old
Mrs. Baker (Marjorie Nelson), lifeisdrawing to aclose. Her body is deteriorating, and
her mind is playing tricks on her; she believes that her mother and sister are visiting her
from beyond the grave. Abbey pitiesthe old woman, “It must be so terrible to not be able
to trust your own eyes. Just to not know if what you're seeing isredl... that’ s enough to
make you crazy.”

When Mrs. Baker’s life comesto an end, Abbey's life begins a series of twists and
turns, she sees the dead woman sitting among the mourners at her own funeral. Things get
even stranger when the deceased Mrs. Baker’ sreflection isin the mirror instead of her
own. Abbey worriesthat her family's history of schizophrenia has finally caught up with
her. As she strugglesto retain control of her body and identity, she feels the spirit of her
dead benefactress possessing her.

Regardless of whether Mrs. Baker existsin Abbey’sbody or in her mind, can she
exorcise her before sheis consumed by her entirely?

INHERITANCE was written by Kris Kristensen and Brian McDonald, and directed
by Kristensen.



STORY OUTLINE

ABBEY NIELSEN isa?25 year old woman finishing her midwifery studies. She
spends her days caring for 85 year old MRS. BAKER -- doing her cooking, and cleaning.
However, al is not as mundane asit appears.

Mrs. Baker claimsto be getting visitations from her dead mother and sister who are
coaxing her to the other side. Mrs. Baker, however, doesn’t want to die.

Abbey feels sorry for Mrs. Baker who she believesis hallucinating in her old age.
This concern for Mrs. Baker consumes Abbey’ s life, interfering with her relationship with
her fiancé NEIL. He suggests that Abbey quit her job. He sees through Mrs. Baker’s
kindly veneer, for the selfish and manipulative shrew that sheis.

When Mrs. Baker dies, Neil thinks that he and Abbey can finally get on with their
lives, but their troubles have only just begun.

Abbey thinks she's seeing things when she spots Mrs. Baker amongst the
mourners at her own funeral.

Mrs. Baker’s daughter, JOAN, hires Abbey to pack up the old woman’s house.
Abbey is reluctant to do so because of Mrs. Baker’s “ghost”, but once again she puts her
own priorities on the back burner and agrees to pack the house.

Abbey is uncomfortable when she is alone in the empty house. One day, while
packing away the bedroom, one of Mrs. Baker’s old dresses catches her eye. Abbey holds
the dress up to check herself out in the mirror, but the reflection she castsisn’t her own --
it's Mrs. Baker.

Thisvision of Mrs. Baker scares the hell out of Abbey, who swears that she will
never set foot in that house again. But much to her surprise she wakes up the next morning
wearing Mrs. Baker’s dress and sleeping in her bed.

Abbey is beside herself with fear and confusion. She has no idea how she ended
up back at the house.

Every attempt she makes to leave the house always resultsin her blacking out and
“coming to” in Mrs. Baker’s house with no memory of how she got there.

Neil suspects that Abbey is suffering from schizophrenia since there is a history of
itin her family. Abbey won't entertain the notion for an instant; creating a strong tension
between them.

Adding to Abbey’s confusion, she isinformed by afurious Joan that Mrs. Baker
has willed to Abbey her entire estate.



Worried that Neil may be right about her schizophrenia, Abbey seeks advice from
DR. CANFIELD; Mrs. Baker’s handsome, young doctor. She has another black out and
wakes up, aghast to discover that she has slept with Dr. Canfield.

Abbey knows that Mrs. Baker had a crush on her doctor, so she suspects that
somehow the dead woman is manipulating her life from beyond the grave. Abbey has no
one to turn to for answers, but Mrs. Baker herself.

Abbey goes to the cemetery, unsure of what she will find. There she meetsa9 year
old girl named ALICE, who tells her that Mrs. Baker hasn’'t been in her grave that much.
How isit that Alice knows that Mrs. Baker hasn’t been around much... Because Alice
herself is a ghost. Abbey realizes that she is now walking the fence between the living and
the dead.

To prove to Neil that sheisn’'t insane, Abbey tries to provide tangible evidence.
She sets up a camcorder in Mrs. Baker’s house to record what happens during her
blackouts.

What Abbey sees on the videotape is astounding; Abbey has tea with two invisible
guests -- Mrs. Baker’s dead mother and sister. But her conversation with the two empty
chairsiswhat makes the hairs on the back of her neck stand on end... Abbey’s alter-ego
tells her relatives that Abbey’ swill istoo strong and unwilling to surrender her body. She
asks her family for their help.

When Abbey presents this evidence to Neil he only takes it as proof of Abbey’s
schizophrenia and begs her to get help.

Abbey is reluctant, but maybe he's right. She makes an appointment with a
psychiatrist. As Abbey sitsin the reception area of the clinic filling out forms she is
stumped by the simplest question on the page: Name? Abbey panics and leaves before
seeing the doctor with these chilling words to the receptionist: “I’m sorry but we have to
go.” We?

Later, Abbey calls Neil from Mrs. Baker’s house. She tells him that she has
figured out what’ s been happening to her. Sheinvites him over tonight and she'll explain
everything.

Nelil arrives at the house at the appointed time and finds the house empty and the
front door gjar. He hears something on the second floor and makes his way up the stairs.
He finds Abbey in bed having sex with Dr. Canfield. Abbey looks Nelil right in the eye as
she makes love to the other man. Neil has been set-up. Heis devastated, and storms out
of the house. Abbey wakes from her trance and pushes away Canfield.



Abbey triesto explain to Neil what she’s going through. But she is shocked when
she discovers that Neil saw her in bed with the doctor. She has no recollection of him
having been at Lillian’s house. Neil kicks her out of hislife.

Desperate to save her own life, Abbey pleads to Mrs. Baker’s gravesite that she
leave her done. She getsno answer. Alice, the sweet little dead girl, tells Abbey that Mrs.
Baker isnot in her grave and that she is not coming back. Innocently, Alice suggests that
Abbey could livein the empty grave. The thought chills Abbey to the bone.

Ready to take back her life, Abbey rushes hometo Mrs. Baker's house. She
storms through the empty house challenging Mrs. Baker to show herself, but there is no
answer.

Abbey gets an ideato lure out Mrs. Baker. She does something that she never
would have done before... She grabs one of Mrs. Baker’s prized possessions, a precious
china cup, and smashesit on the floor.

Her plan works. Mrs. Baker makes an appearance, sort of ... Because Mrs. Baker
isusing Abbey’ s body, Abbey has a conversation with herself. She speaksfirst as Abbey,
then crosses the living room and seats herself. She then speaks and behaves as Mrs. Baker.

This eerie and strange conversation goes back and forth, but it works. Abbey
convinces Mrs. Baker that her timeis up and it istime for her to move on to the next world.

From this moment on things begin to turn around for Abbey. She returnsto the
psychiatrist and for the first time entertains the idea that she may have been seeing things.

She starts to patch things up with Neil. They go on adate, but Abbey is cautious
about hopping back into a relationship with him. She doesn’t want to rush things. She
decides to continue living in Mrs. Baker’s house. She now feels comfortable there; She
has slain her demons... or has she?

One night Abbey hears afamiliar sound from the kitchen... Mrs. Baker’ stea kettle
whistling, yet sheisaonein the house.

Abbey can't let this spook her. There must be alogical explanation for it.

The next day, while walking down a busy, crowded street, Abbey spots Mrs.
Baker staring at her from in front of a dress shop. Abbey can’t believe her eyes... then on
closer examination, it turns out to only be a dress on a mannequin blowing in the wind.

Minutes |ater the old woman appears to Abbey in a coffee shop. Abbey asks her
friend Kendraif she sees Mrs. Baker, but sure enough Kendra only sees an empty chair.

While riding the bus home, Abbey notices Mrs. Baker in the seat across from her.
She glances around the bus to see if anyone el se sees her, but when she looks back Mrs.
Baker is gone.



Abbey breathes a sigh of relief... Until she sees that the dead woman is now seated
beside her! Terrified, Abbey fleesthe bus. Mrs. Baker stares her down as the bus pulls
away.

That night, Abbey wakes up. Her eyes adjust to the dim light, focusing on a
shadowy figure in the dark... watching her from the corner. Abbey panics and turns on the
light. Thereisno one there, just an empty chair. She turns the light on off, and once
again, the shadowy figure manifestsitself in the chair.

Abbey seeks sanctuary at Neil’s apartment. But even here sheisn’t safe. While
Neil is asleep, Abbey is confronted by Mrs. Baker’s ghost in the living room. Abbey tries
to persuade the dead woman to leave her alone. Neil enters, and finds Abbey in mid-
conversation... with herself. Alarmed by what he’'s witnessed, he picks up the phone and
dials Abbey’ s psychiatrist. Meanwhile Abbey dlips out the door.

Abbey bursts into the house calling out for Mrs. Baker, ordering the old woman to
show herself. Abbey isanew woman now; confident and self-assured.

She goes to the china cabinet and sweeps an entire shelf of Mrs. Baker’s precious
stemware onto the floor where it shatters.

“Goddamnit,” she yells as she rams a chair into the china cabinet. “ Show yourself,
bitch!”

“There' s no need for violence, Abigail,” comes Mrs. Baker’ s voice from behind
Abbey.

Abbey turns to see Mrs. Baker standing in the kitchen doorway. She tellsthe old
woman that she’'s dead and needs to go back to where she belongs. But Mrs. Baker wants
more life and needs Abbey’ s body to make that happen for herself. It’stoo bad if Abbey
hasto die in the process.

Then Mrs. Baker politely introduces Abbey to her dead mother and sister who are
sipping tea on the living room couch. Abbey tries to escape, but she’ s surrounded.

As Mrs. Baker backs Abbey into the corner, she slips on a piece of broken china,
and cuts her hand. Mrs. Baker lets out a shriek, as her hand is now bleeding aswell. In
short, what happens to Abbey, happens to the old woman.

Abbey wields a shard of broken china, threatening to cut herself.

Mrs. Baker calls her bluff and advances. Abbey digsinto her cheek, drawing
blood. Mrs. Baker reacts asif she herself is cut, “Not my face! Not my beautiful face.”
Slowly she advances on Abbey, followed by her family. She triesto convince Abbey that
death isn’t so bad, “It’'s quite peaceful, really. It'sboring. You'd likeit.”



Abbey stands up for herself “I like my life. | loved it until you ruined it and | am
not going to let you take it from me.” Mrs. Baker and her family advance. Abbey digsin,
cutting a second gash in her cheek. Thistime spirited trio backs off.

Now, it is Abbey who has the upper hand, and the picture fades to black.

The next morning Abbey liesin apool of sunlight. Silence. Then her eyes open.
She’'s all right. Her face still scarred from last night’s struggle, but sheis aive. She
hurries to amirror to examine her face. She smiles. Tears of joy roll down her cheeks.

“1 beat you, you bitch,” shecries. “I beat you!” She beams with happiness.

The phone rings and Abbey answersit. 1t's Neil on the other end, “Abbey? are
you al right.”

“Abbey? There'sno one living here by that name.” With that she hangs up the
phone.

Fade to black.



SPIRITUAL INSPIRATION

The origins of I nheritance begin with director Kris Kristensen's childhood. After
leaving his hometown of Fairfield, CT, Kristensen found out from his future wife
(Inheritance production designer Jean Landry) that his uncle and aunt's house was
haunted. 1t was when Landry spent the weekend by herself at the Connecticut home with
Mr. and Mrs. Olsen.

"How did you sleep last night?" asked Kristensen's aunt.

"Ok," replied Landry, "I sort of tossed and turned alot.”

"Oh... | was afraid that the ghosts might keep you awake," was his aunt's
response.

Although no one ever spoke of ghosts when Kristensen was growing up, he
always had a strange sensation while in the house. "I never considered that there were
ghosts in the house, but it dways felt like someone was watching you from around the
corner." Particularly the stairwell.

"I would avoid the stairwell, because | was convinced that there was going to be
someone standing at the top of the stairs. It would get so bad, that if | had to cross from the
living room into the dining room (which was were separated by the stairwell) | would
actually walk through the rest of the house, just to avoid the crossing the stairwell. | was
sureit was just my mind playing tricks with me, so | would force myself to turn and look
to the top of the stairs. | was simultaneoudly relieved and disappointed when there was
never anyone there staring back at me."

It was no surprise then to Kristensen when he started hearing the stories that
Landry relayed to him from his uncle and aunt. Apparently the family had tried to protect
these stories from Kristensen as a youngster, but now they were coming out of the
woodwork. Tales of footsteps racing up and down the stairwell in the middle of the night,
doorbells ringing consistently up until the very instant his uncle would open the door and
then there was no one there, televisions floating in the middle of the room with the power
on even though the TV was unplugged, the cat being "drop kicked" out of the den, pots
and pans flying out of the cupboards and clashing together in the middle of the kitchen, and
the stories go on and on.

The other catalyst for I nheritance was the movie Scream. Co-writers/producers
Kristensen and Brian McDonald. After watching the teen dasher film they wondered why
it was such a hit. They asked, "How come no one makes movies for adults anymore?’
Both filmmakers enjoy horror films, but were growing tired of an industry that catered to a
teen audience. That night the two decided to make an intelligent horror film that adults can
get into. Something really scary, that gets under your skin and into your dreams.



Something that sneaks up on you. Something that is frightening because of what you don't
see, not because you see someone repeatedly having a knife plunged into them.

"We wanted to create afilm in the genre that no one had really seen since
Rosemary's Baby and The Haunting (the 1950's version),” said Kristensen. "The
Shining isaso in tone to what we were striving for, but in the end that film till boils
down to Nicholson chasing someone with an ax."

McDonald added " Since we wrote the script for I nheritance smilar filmslike The
Blair Witch Project and The Sixth Sense werereleased. | don't think our filmis
really either of those, | think it falls somewhere in between. But it means that our instincts
are correct; people are looking for a more sophisticated, intelligent type of scare.”



SCRIPT

Although friends Kris Kristensen and Brian McDonald had collaborated as co-
producers on their award winning short film White Face, I nheritance wasthefirst time
that the duo had collaborated on a screenplay. The first draft of | nheritance was written in
only six weeks, using atag team technique.

Initially they mapped out the waypoints for the story, sketched out the main
characters, and decided on a central theme. "We basically worked out atag team system,”
explains Kristensen. "We would discuss what the next scene was about, why it existed,
what it's purpose in the story was, then for instance, | would take acrack at it. After | was
done, Brian would come in and evaluate it and maybe polish it if it needed it. Then we
would discuss the next scene in detail, and this time Brian would write it, and then | would
do the evaluation and polish if necessary.”

McDonald added " Sometimes one of us would sit down to write their scene, but the
juicesjust weren't flowing. We'd discuss it again, and then the other person who wasn't
supposed to write the scene would go 'Oh, | know how to do it," and then we'd switch off
on the next scene instead.”

After the script was completed, the writers had a reading with actors before an
audience. It was well received and the authors had to drag any sort of negative feedback out
of the viewers, but finally after about 45 minutes they uncovered some issues with one of
the supporting characters. "People either seemed to think that Abbey's boyfriend was either
abastard or asaint,” tells Kristensen. "Other than that, people really seemed to enjoy it." At
the reading, actress Jen Taylor (who would eventually play Abbey) told the writers the
script made her cry thefirst time that she read it.

Kristensen and McDonald spent afew days polishing based on some of the
feedback that they received, and then submitted it to the Austin Heart of Film Festival,
where the script finished as a semi-finalist. When they arrived in Austin, they were greeted
by the festival co-founder. She introduced herself and inquired what script they had
written. "When we told her that we had written I nheritance her jaw dropped. Because of
the strong femal e protagonist and antagonist, she had presumed that the script had been
written by women." McDonald concluded "That's probably the biggest compliment that we
get, and we've received it more than once. It means that we wrote three dimensional
characters as opposed to stereotypes.”

Kristensen and McDonald enjoyed their partnership, "It was so easy working with
each other,” said Kristensen. "Y eah," added McDonald, "It was always about the story. If
we read one another's scenes and said that it didn't work, as long as we could justify our
reasons to the person who wrote it, there was never an argument about rewriting it."
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A TALE OF TWO ABBEYS

Eight daysinto production on I nheritance, Jen Taylor was hired to play the lead
role of Abbey. The problemisthat 25% of her scenes had aready been filmed.

Taylor was not the first actor to tackle the part of Abbey, the role wasinitialy
played by Katheryn Cain. But 8 daysinto the shoot director Kris Kristensen decided that
Cain was not working out, and the difficult step to recast the part was taken.

"I had aredlly hard time deeping,” said Kristensen. "I had a conversation with
Katheryn earlier in the day about my concerns, but we had alot invested in her, and |
wanted to stick with my initial decision to cast her." The prospect of reshooting 8 days out
of a24 day schedule on alow budget was nothing that anyone wanted to do. Reshooting
would mean spending tens of thousands of dollars that were not going to be easy to
recover. The film had gone into preproduction without all of its funding in place, and just
days before they started filming enough funding rolled in to get the film in the can.

At 4.00 in the morning Kristensen called co-producer Brian McDonald and woke
him up, "I think we have to recast Abbey." Despite the time of day, McDonald was till
ableto think clearly. He told Kristensen that they couldn't et Cain go, without a
replacement. There was only one person that could take on the role on such short notice.

At 5am Taylor got the call from Kristensen. "We were very fortunate on severa
fronts," recalls Kristensen. "Right off the bat we were lucky that Jen is alight sleeper and
that she picked up the phone. If someone calls me at 5 in the morning, they're gonna get
the answering machine."

Taylor had twice read the part of Abbey at live stage readings for writers Kristensen
and McDonald. Taylor's acting abilities were never in question, but Kristensen felt she was
too old for the part. "We were making a story about two women at opposite ends of the age
spectrum; one who is at the end of her line, and one who's life as ayoung woman is just
beginning. | needed to cast the role of Abbey with someone as young as possible.” For
Kristensen, Taylor seemed too mature for the part. The producers auditioned Taylor for the
supporting role of Kendra, but Kristensen thought she was wrong for that part. The
producers wanted so badly to work with Taylor that they even offered her atiny part asa
day player, but she turned it down. "I told Jen that we would work together some day, but
it wouldn't be on Inheritance.”

Through a groggy haze that morning, Taylor told Kristensen that she had two other
commitments. If they could work their schedule around the play that she was currently
doing, and if she could get out her upcoming role as aday player on another local film then
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she would do it. The production really had no choice; Taylor was the only actor who knew
the part well enough to do it on such short notice.

After calling the entire crew to tell them that shooting was temporarily postponed,
co-producer Lisa Hapern and Kristensen were faced with the undesirable task of telling
Cain that she was going to be replaced. "It was one of the hardest things I've ever had to
do," said Kristensen. All of the producers liked Cain, and agree that it was nothing
persona. "As hard adecision asit was to make, and as tough asit was to break the news to
Katheryn, in my gut | knew it was the right thing to do for the film."

By noon the producers met with their department heads to fill them in on the film's
status. The crew was very understanding, and except for afew minor scheduling conflicts
everyone was willing to repeat the first week of the shoot. The only concern came from
production coordinator Kathy Ramos and Line Producer/1st A.D. Roy Wilson. They
privately approached Kristensen and McDonald and suggested that maybe it would be
better to shut down production for afew months, regroup and start over in the fall; take off
some of the pressure and stress. McDonald countered, "We've got the money to do this
now. Who knows what the economy is gonna be like in 3 or 4 months?* The film was
funded by private investors and the filmmakers had a limited window to get the film into
production or risk the funders retracting their investment. McDonald's remark became
prophetic after the tragedy of 9/11.

Within 24 hours of making the decision to replace Cain, I nheritance was shooting
again with Taylor now in the lead role of Abbey. Many of the shoot days were limited to 8
hours since Taylor would have to dash off to be in her play. Because her part in the play
was somewhat limited, this allowed Taylor the opportunity to learn her linesfor
I nheritance while she was off stage.

Despite al of these setbacks I nheritance still came in under budget, and only
filmed for 24 days with Taylor; the length of the originally scheduled shoot.
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PARANORMAL PRODUCTION

When the co-owners of Victrola Coffee, Chris Sharp and Jen Strongin, heard that
their friends Kris Kristensen and Brian McDonald where looking for a production office
for their film I nheritance, they were quick to volunteer the back room of their coffee
house.

But it seemsthat the | nheritance production crew weren't the only occupants of
the back room at Victrola. Owner Sharp had warned the filmmakers that there was
something going bump in the night at Victrola. "No one likes to be in the space between
1lam and 4am," explained Sharp. The Victrolawas recently purchased by Sharp and his
wife (Strongin), and while they were renovating it in the wee hours of the morning, his
crew always wanted to leave at precisely 1am. "There was just something creepy about
being in there, and it aways started exactly at 1am,” Sharp continued. "1t felt like there was
someone el se there with us. Someone we couldn't see.”

Sharp also made a habit of playing piano at the Victrola after hours. "Occasionally |
would lose track of time, and then | would get this cold chill around me. When | looked at
the clock, it was always 1lam." Sharp later discovered that aslong as he didn't enter the
Victrolaearlier than 4am, he felt comfortable practicing his piano playing, but any earlier
than that and he was always on edge." Director Kristensen suggested that Sharp do a
history of the building, to which Sharp declined, "If anything bad happened here, | don't
wanna know."

The Victrolaaso served as alocation for I nheritance. Asthe crew was wrapping
after their shoot, Kristensen told the crew about the Victrola "ghost”. Half the crew seemed
to believe him, and half thought he was just trying to scare them, then at about 1:30am
there was aloud crash from inside the now empty Victrola. It originated from around the
piano. Production Designer Jean Landry described it as sounding like " Someone slamming
achair down on thefloor." Whatever it was, it made severa of the crew membersjump.
Only Assistant Directors Roy Wilson and Scott Stephen were willing to reenter the
building. Wilson went in to use the men's room, and Stephen went in to scare Wilson.
Both were successful.

It would seem that the Victrola ghost wasn't limited to 1-4 in the morning.
Production manager Tammy Ryan recalls being alone in the office one afternoon, while
assistant production co-ordinator Sita Glennon was on an errand. "1 was putting something
into the refrigerator, when as clear as day | saw both in the glass door reflection, and in my
peripheral vision, someone walk past me," explained Ryan. "l opened my mouth to speak
believing it to be Sita, and upon turning around there was no one there. Whoever walked
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past me was a solid form, and | felt no ‘wigginess' until | turned to say 'How'd it go? to
Sita... who wasn't there.”

One could easily presume that Ryan was seeing things because she was working
too hard, but production co-ordinator Kathy Ramos had an inexplicable experience of her
own. Thistime, Ramos was working after hours by herself in the production office when
she heard the wheels of an office chair squeak. She knew she was alone, but just to be sure
she turned to look. Sure enough, there was no one there. She went back to work, but had
an uneasy feeling that she was being watched. She thought, "I'm exhausted. It's late. My
brainis playing tricks on me." Then there was another squeak of wheels.

When Ramos turned this time, she saw that the hem of Mrs. Baker's dress was
swaying. The dress was suspended on a mannequin which was on wheels... old, squeaky
wheels. At first Ramos thought that maybe it was the wind, but the window and the door
were closed so there was no breeze. Ramos grabbed her things and called it anight.
Ironically, this sceneisvirtually mirrored in the film when Abbey spots adresson a
mannequin outside a thrift shop, and mistakesit for Mrs. Baker herself. For the rest of the
shoot Ramos refused to enter Victrola by herself after dark.

After the film wasin the can, director Kristensen realized that spirits were not
limited to the production office, they were also present at Mrs. Baker's house. During a
scene where Abbey enters Mrs. Baker's bedroom for the first time since the old woman's
death, Abbey reflects on her memories of the deceased. She picks up abottle of Mrs.
Baker's perfume and sniffsit. While editing the film, Kristensen heard an odd whisper on
the production audio.

"We cranked up the audio,” explained Kristensen. The set was quiet, the audio was
indecipherable, and it certainly was no one's voice that anyone recognized. "1t kind of
chilled usto the bone." McDonad suggested that it might be an EVP (Electronic Voice
Phenomena). EVP's are a standard ghost hunting device, where researchers use magnetic
audio tape to capture the voices of the dead.

You can listen to “Mrs. Baker's ghost” at
http://www.inheritancefilm.com/bts/ghost.wav and decide for yourself.
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LOCATION! LOCATION? LOCATION!?

Working on avery tight budget, the producersfor I nheritance couldn't always
afford to hire the most experienced personnel. For the position of location manager, the job
was given to Tim Griffin. Griffin had never been on afilm crew, but he was eager, and a
former real estate agent. "We figured who else would know better how to find a vacant
house than arealtor," joked director Kris Kristensen.

The shoot had scheduled two weeks in Mrs. Baker's home. With less than 5 weeks
before camerasrolled, Griffin scored the perfect location. "This house was exactly what |
had in mind, when Krisand | were writing the script,” said co-writer Brian McDonald.
Kristensen added, "Y eah, it wasreally strange. Brian and | never redlly talked aloud about
what the house should look like. | had oneideain my mind, and Brian had oneideain
his." And now they both stood in front yard of the house that they had both individually
imagined. It was perfect.

Not only did it look perfect, but the situation for it was perfect aswell. The owner
of the home was living in Sri Lanka, and renting out his Seattle home. But he was unhappy
with the current tenants and was evicting them in June, and then returning to live in the
home himself in July. That meant that the house was going to be vacant for the entire
month of June, the exact time that | nheritance was going to be filming. The timing
couldn't have been any better.

A week after their initial meeting with the homeowner, the filmmakers still hadn't
heard "yes" or "no" from him. Then Griffin finally got an answer from the homeowner:
No. He had changed his mind for one reason or another, and wasn't interested in 30+
strangers occupying his home for 2 and half weeks. Who could blame him? No one's that
nice, right?

Wrong. The film was now only 3 weeks from production, and the main location
had just dropped out from under them like atrap door. The very next day after losing the
initial house, art director Lefki Moraitis called, "l think | just found us a house, and it might
befor free." Moraitis had attended a poker game of a mutua friend the night before. She
relayed the story of losing the previous location and asked the owners Michael Wolfe and
Anne Dinning if they'd be interested in having their house in a movie. Without blinking an
eye they answered "Sure, we'd consider it."

The following day Kristensen, McDonald and Line Producer Roy Wilson toured
the house. It was alot different than what the filmmakers had envisioned, but it was a
stunning location and the price was right.

When asked what Dinning wanted in exchange for allowing I nheritance to film
there she answered "Nothing." And then it got better, she asked if she and her family
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would be in the way during the shoot. Kristensen hemmed and hawed, not wanting to take
advantage of her kindness. That's when Wilson jumped in with asmile, "Yes. Actualy
you would be in the way. There's gonnabe alot of people and equipment here at all hours
of the day." That was no problem for Dinning, "Ok, welll take our vacation and leave you
guys the house."

Not only did the Wolfe/Dinning's clear out for three weeks while total strangers
invaded their home, but they also wound up investing in the film, and housed
cinematographer Eric Adkins who was an out of towner. "Anne and Michael are saints,"
said Kristensen.

"I keep thinking we're going to go back to Anne and Michael's house after the
movieis complete, and find nothing but a foundation overgrown with weeds," laughed
McDonald. "When we start to ask around, their neighbors would say "Why, there hasn't
been ahouse there in over 50 years. But the last people that lived there were big movie
fans.™
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HAUNTING SOUNDS?

In addition to composing the score for I nheritance, Erik Aho was asked to write a
pop tune... from the 1920's. Because | nheritance isthe story of two women at opposite
ends of the age spectrum, the filmmakers wanted to carry that motif into the soundtrack.
There's source music scattered throughout the film, and it's designed to reflect each of the
women. While Abbey is a modern young woman who listens to contemporary music, Mrs.
Baker is an older woman who longs for her youth and listens to music from that era.

"I suggested that Mrs. Baker's theme be based on Billie Holliday's You Can't
Take That Away From Me," said co-writer/producer Brian McDonald. " The problem
iswe're working on avery tight budget, and we couldn't afford to license the rights to that
song or any song for that matter. The solution was to write our own pop song from when
Mrs. Baker was young,"

Co-writer/director Kris Kristensen added "We had only one rule, The song was
going to appear over the opening and closing credits. Thefirst time you hear the song, it
should sound sweet and innocent, but after sitting through the film we wanted the lyricsto
take on amore sinister tone.” No easy task.

While Aho wrote the melody, he enlisted Celia Chavez to write the lyricsand sing
the tune. They returned afew days later with1 Lose Myself In You . "It was perfect,”
said Kristensen. "It sounds just like a song from that period. Occasionaly I'll hear the tune
and forget that we had anything to do with it. It soundslike alost classic.”

"And it servesit's purpose,” added McDonald. "The lyrics work as alove song,
unless you've seen the film and you read between the lines.”
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AN INTERVIEW WITH JEN TAYLOR (ABBEY)

DESCRIBE ABBEY, WHO IS SHE?
Abbey isthe consummate care giver, it’s her job but sheis also a person trying to take care
of everybody. Kris (Kristensen, co-writer and Director of I nheritance) and | talked about
it, it samost her vice. She thinks al people are good.

| think Abbey is latently (strong). Her life has been pretty benign and never had to
fight for anything. | don’t think she had ever been challenged, how many of us have to
fight for our body, our soul?

HOW WASIT WORKING WITH DIRECTOR KRIS KRISTENSEN?

| like working with Kris, | like him as aperson. What | liked was he would listen to my
input, sometimes he would use is and sometimes not but | really appreciated that he would
be open to it. There were times when he wouldn’t tell me anything at all. Honestly at the
beginning that was allittle scary and | came to understand if he doesn’t give you any
comments continue on.

YOU CAME INTO THE MOVIE LATE AND CAME ON SET THE DAY AFTER YOU
TOOK THE PART, HOW WAS THAT?

Honestly it was good for me because | had no time to stress out, no time to worry. Because
it'smy very first film | had to take things as they came and breath into them. It wasredlly a
lesson for me, because I’'m such aworrier inreal lifeand | didn’t have a chance to do that.

| lived moment to moment.

WASIT GOOD NOT HAVING TIME TO WORRY?
For me, asfar as my stress level went | think it did help. | wasn't scared, | had no fear. It
was really sort of invigorating, it freed me up.

WHEN DID YOU TAKE THE PART?
| literally took the part at 6am and | was asleep when Kris called. It wasn’t really achoice,
of course | want to do this, I'll be there. No hesitation.

| don’t think | told Kris this but they offered me the part of the woman giving birth
and | turned it down. And | remember talking to me friend Deb and saying | guess they
hired someone from L.A. and | wasn't upset about it but Deb was upset for me and she
said, “| bet she has two weeks and they’ll call you and tell you they fired her.” When | told
my friend Deb (they hired me) she felt so vindicated.

18



WHY DID YOU WANT THE PART?
Sheisastrong woman, the film is written about strong women, by men which isvery
puzzling. She takes ainteresting journey. How many times do you get to play someone
who is possessed? It’ sredlistic but these fantastical things happen and trying to make that
real was fun and challenging.

It was exciting to wake up at 6am and go to that movie set and I’m not a morning
person. | was happy, very happy it was very exciting for me.

FOR THE FIRST TWO WEEKS OF SHOOTING Y OU WHERE AL SO PERFORMING
A PLAY AT NIGHT. HOW WASIT WORKING ON TWO PROJECTS AT ONCE?

| was shooting thismovie in my head. | think that time taught me some skill, to be very
present al the time.

HOW WASLIFE ON SET?

To be honest in the first week everyone was so happy to have methere | couldn’t do
anything wrong for anyone and it was scary, to me personally, | didn’t know if | was
getting honest input. But after the first week everything was back to normal.

| till remember that first day. All | did in the very first shot was walk into the
house, | opened the door and said “Mrs. Baker” and walked up the stairs. And we finished
the first shot and everyone applauded.

It was very exciting. | learned alot. Sometimesin theater I'm a busy body and want
to help everyone and make sure everyoneis o.k. But in film you really learn what your job
isand not to do anyone else's job because you just get in the way. | thought the crew was
very supportive and easy to work with and kind and really professional.

Of course you need actors and their important but you realize how little an actor
doesin afilm time wise. They may be the people who get the glory or criticism. But asfar
astime and work | really think actors have the easiest part of it. We haveto work ina
different way, we have to stretch emotionally but | really appreciated the work everyone on
the crew did.

WHAT WAS THE MOST DIFFICULT PART OF SHOOTING?

Waiting. Waiting on the set there’ s areason they say hurry up and wait. That and getting in
and out of that wig. | hated that wig, it’sin Greece now and good riddance | say.
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HOW WASIT WORKING WITH THE OTHER ACTORS?

It was great. Marjorieis great. Carter and | get along really really well, so it was so nice

that he played someone | was supposed to be intimate with because we fedl so easy with

each other. Emmawho played my best friend is now a good friend of mine. It wasreally
wonderful, we al clicked really well, there was no ego, everyone was happy to be there.

WHAT WAS THE MOST CHALLENGING PART ASAN ACTOR?
The Dual Abbey’s. Oh God that was hard!

Y ou see good Abbey on one side of the room and Evil Abbey on the other side of
the room. But to keep the momentum up was very very difficult and to get right back in the
conversation each time and keep the energy up and to differentiate between those two
characters. And the smoking was very difficult.

WHAT WAS THE MOST FULFILLING SCENE ASAN ACTOR?

Thisisgoing to sound really weird but it’ s the scene where | come home after sleeping
with the doctor and Carter (who plays Neil, Abbey’ s boyfriend) and | have our blowout.
That was the most exciting for me as an actor.

WHY?

Because we were so connected and real and honest. It’s one of those acting moments that
you hope you get to have when ever you enter into a production. It’sjust really being in the
room with somebody and listening to them and taking what they give you and being totally
honest, it was really an exciting moment.

DESCRIBE THE FILM.
It'sathriller about awoman fighting for her sanity and her life against dark forces.... (Jen
laughs).

And it'sdoesn’t have a Hollywood ending and doesn’'t cop out in a Hollywood
fashion.
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AN INTERVIEW WITH MARJORIE NELSON (MRS. BAKER)

DESCRIBE MRS. BAKER?

Sheis an enigma? She has wealth, she has property but what she doesn’t have islove. She
decides to attempt, and she does so successfully to go to other side and she reaches her
sister and mother, who have long since disappeared from this earth. They communicate
with her, in away that she believes she can attain a new self. That’ s the mystery, in other
words that she could take the body of her housekeeper and transport her death into that
body, into that person and thereby hangsthistale.

ISWHAT MRS. BAKER PLANSEVIL, HOW DOES SHE GET TO THAT POINT?
Lillian doesn’t think it’s evil, she thinksit’s a possible thing and she bypasses the other
person for what she wants. That other person is a young attractive woman (Abbey) who
has her own life, but Lillian doesn’t really care, she wants what she wants.

It'sfor the moviegoers to decide what it is that makes her believe that she can do
this and she says at one point that "I don’t want your life... | want your body," she hasthis
sinister way of going about an afterlife. Abbey fights her in lots of ways and that isthe
mystery of the movie. How does Lillian expect this to happen, it's aleap of faith.

We she see one thing about Lillian, that if she really wants something, she could
really get it. She loses fear when she loses that strong desire. She knows that mistakes
have been made in her life and wantsto renew her lifein thisway.

Of course sheisafraid of dying, so this alternative iswhat is so attractive to her.
There are possibilities there, her family has said we have seen it happen. Whether that isin
her mind, or in her own sense of reality. It’ s for the audience to decide what can realy
happen here. She has become powerful because of this strong will and she doesn’t want to
die. How she does it and why she doesiit, we can only imagine.

HOW WASIT PLAYING THE DARKER ROLE?

It wasn’t easy, but that is an actors job to accept the given circumstances. We shall see
because there is magic after the film has been shot, with the editing, with the sound, with
the music. It was awonderful experienceto do it.

WHY DID YOU WANT TOPLAY THE PART?

| auditioned, not with the whole script but with a scene or two, the scenesintrigued me and
people intrigued me. And | love experiments and | felt this was an interesting experiment to
play such a character.
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HOW DOES FILM ACTING COMPARE TO STAGE ACTING?
Of course you know once you haveit (the movie) in the can, that’sit. And that isa
challenge, and for me a somewhat fearful challenge. On stage I’m used to playing
sometimes runs of ayear or more, one knows you have another chance. But you can’t go
scratching at the scene, "oh no don’'t do it that way." It'sdone. So | think that’s hard. So |
think that as an actor for film it takes practice like anything else. To know that al you have
to doinfilmisthink, you don’t have to show in any way. In terms of straight forward
everyday life, you think and it is. Because film can grab your eyes, the camera can, and
thereare no liesin there. It’ sthat the tiniest little bit showsin film.

Patience is akeynote to film acting. Y ou wait and you wait and then you wait some
more. So you have to stay withiit.

HOW WASIT WORKING WITH KRISAND BEING ON SET?
It was wonderful. He didn’t push, he didn’t shove, he appreciated alot and gave very good
and succinct criticism if there was something he wanted to change.

One feels the pressure of having alot of crew around you. In rehearsal on the stage
you are used to having the just the director. Not a whole bunch of people twisting at your
hair and pulling thisway and that. Although I’ ve done a number of films, they’ve been
short roles, not ones that go all the way though. There are many more connections you
have to make that way. It was fun, the whole project was fun, everyone was great.

HOW WASIT WORKING WITH JEN AND THE OTHER ACTORS?

Jen was absolutely so easy to work with, everybody was. Actors generally are absolutely
great to work with, they have their own jobs but they also want to relate to you, because
it'sall of apiece. Thereisavery encouraging family sense when you are working on
creative project whether it’ s stage or film.

WHAT WAS THE BEST SCENE, THE ONE YOU ENJOYED THE MOST?

WEéll | think the part that | enjoyed the most, was of course the whole thing. That part that |
enjoyed was when it was very active. When | was sure as | wanted to be of what was
coming next. | think the doctor scene was fun, | think the intrigue scenes were the most
fun. I think when | had something in the back of my mind that | covered, was the most
fun. And | think when | seeit I'll know what was the most fun.
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DESCRIBE THE MOVIE.

It's about an aging woman who doesn’t want to die and discovers through her relatives on
the other side that are long gone that there is away to survive by inhabiting another body
and she chooses her young housekeeper. And the moment comes when they are going to
make that happen and how they do it isin away for usto imagine. Whether she succeeds
or not isthe enigma of the story. And that’ s what's fun about it, nothing is black and white
inthisfilm.

ANY FINAL THOUGHT ABOUT THE MOVIE?
| would just like to do an other one. | find them fun, and the more you do it the more fun
they become.
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AN INTERVIEW WITH CARTER ROY (NEIL)

WHO ISNEIL?

Neil is somebody who knows what he wants out of life, he is one of those rare people who
you find today, who likes his job, likes where he lives, likeswho he iswith and isn’'t
particularly looking for his routine to change, he enjoys hislife very much and if anything
islooking to make hislife more solid. As abbey goes through her transformation or
psychological breakdown it sends aripple through the whole foundation of hislife because
she pretty much is at the core of who heisnow. Her digression throws hiswhole life out
of balance and breaks down everything he ever thought. When things start happening to
Abbey it’s outside his world, outside of what he' s dealt with before or knows how to deal
with and it throws him for aloop to say the least.

WHY TAKE THISPART?

For one, working with Kris and Brian, because | knew their work from before and as an
actor it’s always fun to find someone to work with that you already have a preexisting trust
with. Becauseit’s such an important part of trying to get your best performance- having
somebody you trust, who knows how to guide you, who wants to guide you, who you
feel comfortable opening up your suggestionsto. It'sareally hard thing to build that
especialy quickly on afilm, because sometimes you are meeting right at the time of the
shoot. So achance to work with them again.

Neil’s anice character, because he is acharacter role, he’ sjust trying to keep the
world the same way, he' strying to keep the world the way he seesit, theway it is. HE'S
fighting against the film instead of trying to propel it. In large part because of the way the
roleis structured Neil is such areactive character, and I’ ve really enjoyed that. It'snice
because when you go into the film as alead character at each plot turn at each sort or twist
you know it’s because of something to do with your character, but with aroll like Neil you
can settle into who the character is and let the film come to you.

It'sfun to play somebody like that, particularly having lived IN Seettle, and been
“like wow” one whole option of life would be to stay here and hang out and really enjoy
life and not pursue ambition as much. To get to play somebody like that to essentialy play
out that fantasy was a great idea, a great opportunity

HOW WASIT WORKING WITH KRIS?

The thing that comes out when you have a good trust with a director isthat thereis no sort
of subtext in the communication between the actor and director. It allows for honesty, the
best part is knowing Kris could be honest with me. If there are things he didn’t like he
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could just tell me he didn’t like them and we could laugh about it. It allowed for looseness
on the set, which was great, you really fed likeit'sateam effort. 1’d go do something and
if peopledidn’t like it we could all laugh and say “wow that didn’t work” lets go do
something else. It was so easy to go to Kris and say hereisaquestion | have, how are we
going to deal with this. We were like two people on the same team working on the same
project and it’sjust a great way to work.

| have to believe it has something to do with the independent nature of thisfilm. It
leads to this intangible quality where you have people coming together and putting so much
into thefilm. That it creates that totally family feel were everyonefeelslikethey areadl init
together. They are all working on this big thing and that group communal sense of
sacrifice and working together is such a cool bond.

HOW WASIT WORKING WITH THE OTHER ACTORS?

Working with the other actors was great. Sometimes | fear sounding cheesy but you
understand what magic is about with what happened with Jen and I. We where able to find
achemistry together that naturally trandated into the roles. We found the bond of two
people that have been in love for along time and it’s a hard to thing to replicate or get at.
We were ableto create that in part because we' ve known each other but also because we
had acommon language. Once we created that there istrust that you get that makes
working in the scenes together so much fun. You really fedl like your in your own world,
everything just falls away and your just doing your own thing, it was areal treat.

DESCRIBE THE STORY.

Rather than thinking about the plot I'd say it’s a movie about testing the boundaries of love.
Abbey’ s character and how she deals with Mrs. Baker in life and after. Abbey obviously
loved this character and in her attempt to deal with her death and whatever Mrs. Baker is
actively or not actively doing isatroubling place in Abbey’s heart. She doesn’t know here
to draw that boundary of lovein asense. She'll alowed Mrs. Baker too much access to
her heart and whether Mrs. Baker is actually coming back or Abbey isloosing it that’s what
itinasenseit’sabout. From Neil’s point of view you have similar sort of thing where he
has the love of hisgirlfriend but it’ s being tested by something beyond his control and
beyond his power of conception. It's sort of story about how life tests these boundaries of
love and then it’ s up to usto find how far we can go to respond to that.
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WHAT WERE SOME OF THE MORE CHALLENGING OR BEST PARTS OF
WORKING ON THE FILM?

It'sreally easy to get into a groove when you' re on the set everyday but with Neil | wasn't
working everyday. If you go two days and then stop for two or three days you are forced
to get back into your life. It just requires alot more work when you come back to the set
to refocus. So that was a big thing for meto learnthat. Y ou just jump right back in.

One of the best parts was working with Jen; we had such afun time together. In
between takes we just keep a nice energy and chemistry going which can be a hard thing as
an actor on afilm set. It can be challenging during all the lighting changes and things to
keep that energy. It seemed like we were able to sink into our world and stay there all day,
which makesit so much easier, you're not switching back and forth, it was such ajoy
working with her.

Also the sense of family on the set especially with cast and crew was great.
Because often times cast and crew don’t have a strong relationship. They don’t always talk
much or hang out much. 1t'snot abad thing it’sjust they have such different roles. But
in thisfilm, there was less differentiation between people’ s parts. There was areal sense
of everyone being on the sameteam. At mealtime everyone would hang out together. |
really like that and | think that is the way a movie is done best because everybody’sroll is
so critical. Everyone' sjob really does matter especially on afilm set. It wasaredly
lasting memory for me how great it was to be on this team with everyone. They were such
great people on the crew and in the cast. It was such a great thing to be around.

| think | have a particular love for film, because growing up that’s what | was more
exposed to when | wasakid. When I’m in amovie theater, and the lights go out, it’sone
of my favorite momentsin al of life, that anticipation that the screen is about to light up.
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AN INTERVIEW WITH EMMA JONES (KENDRA)

DESCRIBE KENDRA, WHO IS SHE?

Kendraisthe person | think that everyone wantsto be, sheis very hip and she knows
everybody. She'sled avery interesting life and has traveled all over the place and has lots
of crazy storiesto tell. She has lots of friends, but she’s afiercely good friend.

She' s best friends with Abbey and Neil, | thought she became friends with Nell first and
was friends for awhile and through Neil met Abbey. And it just so happened shereally
liked Abbey aswell and that’ s how they became friends. | think that’ s pretty rare because |
think most times you don’t really get along with your friends boyfriends or girlfriendsin
the same way. People have issues with male and female friends in that respect, it would be
hard to come into that friendship asagirlfriend, but it seemed like they all got along really
well. | crafted it that way for myself because | wanted it to be very much about Abbey and
Neil and their friendship and not clutter up with abunch of crazy background. The ssmplest
way isthe strongest choice for me.

WHAT'SKENDRA’'SROLE IN THE FILM?

She defiantly isthe word of warning in the film. She isthe word of wisdom. | think
Kendra has a good gut intuition about things that alot of people don’t have. Soto herit's
not abig deal so she'll flippantly come out with it and | think that shocks Abbey alot into
having realizations.

WHAT MADE YOU WANT TOPLAY KENDRA?

| had met Kris (Kristensen; director) on another film and | really liked him and talked about
his projects and what he was doing. It’s very rare in Seattle to find somebody that doesn’t
just talk about something but actually doesit. | always wanted to do independent films and
that’ sthe reason why | came to America. But I’d met alot of talkers here but hadn’t met
many people that were actually doing it. So it was very exciting for me to meet someone
who was passionate and actually doing it. So when he asked me to audition | was excited
just for that. When | read the sides he had given me | thought it was very well written and a
very strong piece. | liked Kendraimmediately, | like how blunt she was, how passionate
she was about her friendship with Abbey.
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TALK ABOUT KENDRA BECOMING A BRIT, SHE WASNOT WRITTEN ASA
BRIT IN THE SCRIPT.

It just seemed like avery strong role. | didn’t know if they (Krisand Brian McDonald; co-
authors) minded if | had a British accent and whether that would affect therole. Later it was
easily converted to aBrit. | went though the script when | was cast and made afew
changes here and there. There were certain words, American slang that just wouldn’t sound
right coming out of my mouth. So | just made afew changes and threw in afew British
dang wordsthat | knew Americans would understand and it worked out perfectly.

IS THERE ONE SCENE YOU ENJOYED THE MOST?

| think the great things about Kendra' s scenes was that each one was so strong yet so
different. It was alot of fun, she had the fun scenes, the serious scenes and the light
scenes, everything was very different. The scene | did with Neil where | confront him and
try and persuade him to go back to Abbey and talk. | think that was a great scene to do, it
was short but very intense and yet there was so much packed into it. And it was great
working with Carter (Roy; in therole of Neil) aswell. But which was my favorite?, that’s
really hard because | loved everything about it. Every scene was fun and achallengein a
different way.

ISTHERE A SCENE THAT WAS THE MOST CHALLENGING?

There were a couple of scenes | found very challenging, one scene where Abbey comes
into the coffee shop where I’ m working and is pretty much a mess and tells me she dept
with Dr. Canfield. I’m surprised and immediately think she's been raped. It’ s very hard to
say to somebody “Oh my God you'’ ve been raped” and then let them leave and know you
can't really stop them and feel that there is nothing you can do to help this person, that’sis
very challenging. It's very very strong and packed into a short scene.

ISTHERE A SCENE THAT YOU WERE MOST SATISFIED WITH?

That’ s atough one too, | think as an actor you' re always hard on yourself in every
performance. Y ou're aways picking it to pieces and as soon as you stop picking something
to pieces, or say you've got it, you've failed as an artist and as an actor. | could still keep
shooting that film until I’'m 80 and not feel satisfied.

HOW WASIT WORKING WITH KRISAND THE CREW?

Great, it was worrying at first, because he didn’t give me very many notes. | thought am |
doing thisright? But that’ s what's great about Kris, hereally let me take that role and run
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with it and he trusted that | would make good judgments. There were afew times where we
talked about it and got on the same page. It was a very freeing experience so | hope | get to
work with him again. It was great fun working with Kris and everybody. | don’t think |
ever worked on aplay or afilm with anicer bunch of people, al the crew, al the cast.

That’ s the wonderful thing about Independent film, everyone's really mucking in together,
whichiswhy I like it so much.

DESCRIBE THE FILM.
It'skind of film you could go back to again and again and see it from different perspectives
and get awhole new look at it.

TALK ABOUT INDEPENDENT FILM?

| like the energy of independent film and | like that you can experiment and everyoneis
learning together. There is a unique and wonder feeling about getting together and not
having awhole lot of money and everyone mucking in. Thereisafreedom in it that there
isn't in with bigger films. Working with directors who are just starting out isagreat thing
too. | thinksit's every actors dream to meet a director that has the same vision you have
and to be able to work with them again and again. Which iswhy | love Brian and Kris so
much, because they have such a great relationship creatively and | see them making films
for agreat many years. And hopefully | get to bein them!

LAST THOUGHTS OR WORRIES?

Hopefully everyone will know that I'm really British and I’'m not faking it. My accent
faded according to everyone back home. That | hope everyoneisn’t watching it and going
“what is she trying to pull off; Isthat really British? or is she American, what is she
Australian?’ So just for the record it’sreal.
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AN INTERVIEW WITH KRISKRISTENSEN
(DIRECTOR, PRODUCER, CO-WRITER, EDITOR)

WHERE DID THE IDEA OF INHERITANCE COME FROM?
My uncle’ s and aunt’ s house when | was growing up had aweird feeling about it but |
never thought of it as haunted. It wasn't until after Jean, my wife, went to spend the
weekend with them by herself and my aunt asked her how she dept last night. Jean said
well | tossed and turned and my aunt said “the ghost might have keep you awake.” Then
my aunt started unloading all these weird stories about these odd ghosts experiences they
had but nobody had every told me about them. | guess they wanted to keep it hidden from
me. The house just really had aweird feeling about it and especially the staircase.
Definitely there were alot of stories about that staircase; footsteps running up and down it
at night, and second cousin believed he had an imaginary friend that lived in space above
the stairwell. It was alittle more true than anyone suspected it was.

I’ ve always been fascinated by ghosts and hauntings so that was part of catalyst.
Then Brian and | had seen “ Scream” one night and just kind of thought why doesn’t
anyone make movies for adults anymore. We decided let’s set out to make an adult ghost
movie.

HOW WASIT COLLABORATING WITH BRIAN?

We came up with four ideas and Brian and | were definitely leaning toward this one idea
that became “Inheritance.” Once that was decided we hammered it out with note cards with
nine weight points for the script. Based on that we tag teamed and wrote it in 6 weeks.

For example Brian might write the first scene and | then would write the second. We
would polish each other’s work and discuss each scene before we would write it and what
purposeit served in the story. It really was easy to write with Brian because it was always
what was good for the story and neither of our egos got in the way. 1t was nicein that way
and pretty much if someone said that scene didn’t work, whoever said that could pretty
much always explain why. And aslong as you could explain why it wasn’t working we
would just toss it and write something else. Ultimately if you aretelling astory it hasto
have abeginning, amiddie and an end. Hopefully you also have a character whoseis
going to learn something by the end of the story and comes out a changed person at the
end. If the scenesyou are writing don’t support that or support your theme there isreally
no point for them to be there.
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WHY TELL THISSTORY?

For me this story is about Abbey learning to draw aline in the sand and setting boundaries.
She's a person who gives way too much of herself to the point of not having any time | eft
in her life for what she needs. The story isreally about her figuring out what those
boundaries are. Eventually when Mrs. Baker tries to take her life away from her Abbey
goes “that you can’t have.” Mrs. Baker doesn’t even like Abbeys' lifeit’s not that she
really wanted to live the existence Abbey lives, she thinksit’s boring. Abbey’sacaring
giving person and | wish | was morethat way. But | think it’simportant if you are a
giving caring person that at some point you need to set those boundaries or you going to
get walked on. Y ou do want to help people but you also want to set time aside for
yourself.

A STORY ABOUT TWO WOMEN WRITTEN BY TWO MEN.

The woman who founded the Austin film festival when she met us said “you wrote that |
swear | thought two women that wroteit.” It's definitely the biggest compliment we
received and the fact that we' ve received it a couple of timesreally says alot about the
writing. | think we just wrote strong characters that knew what they wanted and 1 think it
just happened to be two characters that are female. | know we consciously set out to make
the main character female because | think psychologically women are more vulnerablein
that genre.  We wanted someone to seem more vulnerable for when the states are raised. |
think Abbey is such a caring giving person and | think it's easier in shorthand to get that
acrossthan if it were amale character.

WHAT WAS THE APPROACH YOU TOOK TO TELLING A GHOST STORY FOR
ADULTS?

The main concept was we wanted to avoid a dasher film with alot of blood and guts. We
wanted the horror of the film to liein the audiences mind. The ideathat anything we could
show you is not going to be as horrific as something that you, the audience, can create in
your head. That was the approach to the whole film that it is psychological horror and not
about graphic violence. We wanted something that would effect you under the skin and not
just be squeamish when you watched it.

For example when we where shooting in the cemetery all the scenes are set in the
middle of the day. One day we heard from one of the crew *oh man thiswould be cool if
we shot it at night with dry ice fog clinging to the ground.” That idea was so against
everything that we were trying to do in the film. Wetried to set to set as much of the film
in daylight as possible. We wanted to be able to creep you out in daylight. Theideaisif
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you' ve created this level of suspense in the daylight that when you then plunge the movie
into night at the climax it becomes just that much more frightening.

WHY DOIT YOURSELF, WHY INDY FILM?

Both Brian and | had been trying to get our scriptsin front of producersin L.A. for ten
yearsand it just seemsimpossible to do. So we just decided one day why don’t we make a
movie ourselves. Lets makeit cheap enough that we can make it ourselves. With the
technology of digital video becoming an option that people had accepted as actual
filmmaking suddenly the costs were low enough that it became realistic that we could shoot
amovie ourselves. Theideawas we could make amovie that we could get into film
festivals that people would like.  And then boom maybe there is a chance to make another
one. You aways hear if you'd made one movie “they” will let you make another one.
There isthisweird philosophy of Hollywood that goes “wow you did this without us, how
did you do it without us?” Even when they do greenlight amovieit’s often well the star
wants this and this person has to have this and that. And you start screwing with the
script. Which | again | think is the most important part of the whole process. If your story
isgood then it doesn’t really matter what the movie looks like or sounds like. | think if you
get other peopleinvolved they start to tell you what has to be changed in your script but
they don’t necessarily understand why things are in your script. They might seem
irrelevant when you first read it but after seeing it a second time they see that “irrelevant”
scene supports something that happens later in the story.

When we decided to make this movie so many things started to happen. It'sthis
very strange sense of self empowerment. People start to get onboard and not just cast and
crew. We started to talk to people looking for an office space and our friends who own
Victrola coffee were well hey you could have your office in the back of our coffee shop.
And it just went like that right down the board and people really wanted to help.

HOW WASIT DIRECTING SOMETHING YOU KNEW SO WELL?

| don’t know if it isever what you imagined in your head but the logic of reality comesin
and throws everything aside. One of the things that was interesting when we were writing
the script is| had this house in my mind that | imagined. And we had one house before we
got our final location. It looked like me might be able to shoot there and it was weird
because when we got there | said it was exactly like | imagined and Brian turned to me and
said metoo. It wasinteresting that we both had imagined the same house but then house
we finally ended up shooting in looked nothing like the house | imagined in my head.
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WHAT APPROACH DID YOU TAKE IN DIRECTING THE FILM?

At one point we were talking about what camera format to shoot on and whether shoot on
mini dv or High def. | had grown so tired of seeing close upsin movies. Most movies
are nothing but talking faces and | really wanted to let this movie breathe alittle bit and |
knew | wanted to have some wide shots in there. So it was really important to meto have a
format that could reproduce awide shot really well. The strategy was to shoot as much of
the movie in wide shots as possible so as we ramp up to the more intense scenes the close
ups have more impact. If you can kind of fedl relaxed in your filmmaking sensibilities then
you have somewhere to go when you want to crank up the suspense.

YOU CHANGED OF LEADSIN MIDDLE OF SECOND WEEK OF PRODUCTION.

| called Jen at 5 in the morning and apologized for not hiring her for the part in the first
place and | think Jen till liked me at the time (she still likes now we get along great) and in
her deepy state of mind she said “yes.” | don’t know if I’d called her at 3 in the afternoon
if she would have been so quick to say yes. Maybe | caught her at a good time.

HOW WASIT WORKING WITH JEN AND MARJORIE?

Unfortunately because of the situation | didn’t have any prep time with Jen but she had
done two script readings for usin the past. So she really knew the story and character
well. So shewas ableto dip into it without any rehearsal. Honestly | don’t know if she
would have done a better job with rehearsal. Her performanceisthat strong and | don’'t
know how she could improve onit. | don’'t think anyone will know she walked in 24
hours before we started shooting. Jen isreally fun and you can say anything to he. She
was area pleasure to work with and areal trooper because she was doing aplay at the
same time we where shooting.

Marjorie was really interesting to work with because sheisareal theater actress and
she has alot of questions she needs answered. Thefirst time | sat down and had a one on
one chat with her | thought “oh no what did | get myself into thiswoman is going to eat me
alive” But it turns out sheistotally sweet and she too was atotal trooper. All the actors
werereally great to work with. The character motivations are al really clear and | think the
actors all realy knew what there motivationswere. They al understood they wereacogin
the machine which is nice you because you don’t always get that. It's good when
everybody understands they are al there to support the story.

Asfar as the crew was concerned we had to beg people to come and work for us
because we were paying peanuts. So the skill level was from complete novices to people
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who really knew what they were doing. So it was an interesting mix but once again
everyone pulled their own weight. No complaints they were all good people.

HOW WASIT EDITING THE FILM?

Thefirst time you put two shots together it’s kind of almost the best part of the filmmaking
processin away. Hey that thing | imagined two years ago works and that was great. But
literally you' re the one guy sitting it with the project in your lap 24 hours aday and
probably the worst thing about it was that I’ d work on a scene and fedl pretty confident in
what I’d done. Then Brian would come in and look at it and make a note and say why
don’'t you do this. And I’d think “Oh man I’'m so stupid why didn’t | do that.” It wasn't
until we went into the portion of post where we went into the sound design and music that |
realized the reason you didn’t think of that was because you have absolutely no perspective
at that point. When we started working with our composer he would right some cues for
us and we'd comein and listen to them. And it was so easy for me to pinpoint what was
working and what was not working and why it working or why it wasn’t working and
what it needed to do. And I realized this was exactly the position Brian was in when he's
come into watch one of these scenes | had cut together. He was coming at it from a
completely fresh perspective and he knew what the scene was suppose to do but because
his perspective was so clear he could say that it wasn’t doing what it was suppose to do. It
was agreat realization to have that | wasn’t acomplete dope. The next time we make a
movie | have no desireto cut it again.

HOW WAS POST PRODUCTION?

It was dll redly interesting to me. Thisisthefirst timel’ve had anybody elseinvolved in
post production because usualy I’ ve taken care of all of it. It wasreally niceto have
experts doing it and not just myself. In the past I’ ve done stuff and it was adequate but it
nice to have someone who really know what they were doing. It wasreally great working
with Eric our composer and that really made the film achieve what we set out to do. Music
isimportant to all films but particularly this genre. Suddenly scenesthat lied flat to me
came alive and made you jump when you'’ re supposed to jump. Likewise working with
Bad Animals, our sound designers, they did an outstanding job of creating almost
subconscious sounds that hopefully the audience won't clearly pick up on but will almost
subconsciously be aware of. Working with Flying Spot was really nice because color
correction isthe onething I’ ve tried to do but don’'t have an eyefor. It'sniceto finally see
two shots that were shot a year apart and that looked drastically different on my machine
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and see them butted up together and seem seamless now. They look like they were shot
simultaneoudly. All that stuff was really exciting to see come together.

WHAT WASBIGGEST CHALLENGE?

Just trying to get through the whole day shooting was always more difficult than you
thought. It sounds easy to get the number of sets up you need to get when you' re looking
at it on paper. It'sajust close up here and close up there and you punch in here and spin
around for that shot but it never works out that way. In fact when we went back to do our
pick upsit was interesting because we really went through and figured out all the shotswe
needed. And we had a story board or still photo from the camera angle we wanted and it
really picked things up because everyone had an idea of what the next shot was. It was
kind of interesting when we were first shooting because | knew we had alot to shoot each
day. At some point someone approached me about putting up alist our shots for the day
for everybody to see. But | was afraid to do that because | was afraid everybody would go
there’ s no way we can get al those shots. | was worried that there would be grumbling
within the crew about having an unrealistic schedule if we had 30 shots planned for that
day and by lunch we had only done 5 of them done. And if they knew that 25 where left
for the rest of the day after lunch that might not make them too happy. But when we went
back to do the pick ups| threw that out the window and everybody knew exactly what we
were up against each day and everything went so much more smoothly. | think people
were able to prepare and psychologically and they all knew what we were up against. We
were just more organized the second time through. It was kind of a surprise that something
so simple as a shot list that everyone could follow along with would so ssimplify things.
Another thing that was confirmed that for awhile now I’ ve thought about isif you hire
good actorsthat’ s half the job of the director. So that was confirmed and it was such a
breezeto do aretakeif it wasfor performance reasons. Y ou could say hey make this
adjustment and boom it was done. It was a confirmation of anideal suspected was true.
Also to see how hard people would work for no money that was amazing too me.

I’ s interesting how you see always see filmmakers working with the same cast and
crew. Woody Allen uses the same people over and over, Ingmar Bergman uses the same
people, Scorsese uses the same people. Now that I’ ve done it you understand why they do
it. Not only do you get thiskind of shorthand it’sthe very specialized skills that you ask
your cast and crew to do. Once you find people that can do them really well you just don’t
ever want to work with anybody else. It'satotal security blanket and now that you know
how difficult it isto make afilm you want anything that makesit easier. 1t’slike | know
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that person actsreally well and | know that personisareally great grip and | know this
person makes some kick-ass lunch lets get those people back on the show.
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AN INTERVIEW WITH BRIAN MCDONALD (PRODUCER, CO-WRITER)

WHERE DID THE IDEA FOR THE MOVIE COME FROM?

It came from afew different places, Kris has a haunted house in his family and the other
stuff came from some stories afriend of mine told me about taking care of an older woman.
We knew we wanted to tell a horror story and we knew we needed to find a human element
for that story and thisiswhat devel oped.

WHAT APPROACH DID YOU TAKE IN WRITING THE SCRIPT?

We wanted to make it seem like this was really happening to real person - not happening to
amovie person. We made certain choicesin terms of our actors, certain choicesin terms of
our locations and certain writing choices about who these people were in terms of their
economic situation. And we wanted to not fall into any clichés like having a scary house
with dark clouds with thunder and lighting and rain. We wanted things to happen in broad
daylight and we wanted the ghosts to show up board daylight and in public places, things
that don’t usually happen. Because people expect scary things to happen in scary places
we decided to make scary things happen in regular places and that would be scarier.

HOW WASIT COLLABORATING ON SCRIPT WITH KRIS?

Krisand | plotted out the script first so we knew what happened in the story. Thenwe'd
discuss what would have to happen in a given scene and then one of uswould take the
scene and take apassoniit. If one of usfigured out the angle on this scene, he would take
it and the other one would read it and do a polish on it and then we' d move onto the next
scene. It was a pretty argue free smooth operation.

WHY INDY FILM?

Krisand | both spent yearstrying to sell scripts and make moviesdown in LA and it just
didn’t work out. We decided to take the power out of their hands. If you want to be a
painter you can paint. But movies take so much money it’s hard to do it on your own,
other people have to “approve’ of you before you can even do it. So we just decided we
are going to do this somehow and just making that decision put alot of thingsin motion. It
was actually good for Krisand I, things weren't going the way we wanted to in our careers
but once we made this decision it changed. Nothing had changed in our lives except we
took the power away from “them” but it totally changed our physiological outlook on the
movie business. Even before we had adime, even before we had ascript. 1t madeit seem
possible somehow.
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WHAT WERE SOME OF THE CHALLENGES AND REWARDS OF PRODUCING
THEMOVIE?

In some ways | wasn't prepared to produce because it wasn't what | set out to do. In some
ways | wasn't asgood at it as| would have liked to have been. But in other ways| was
better at it that | would have suspected and most of that had to do with the dealing with
people part of producing- putting out fires. Almost everyday on the set because we had
such an inexperienced crew there was someone who felt they had bitten off more than they
could chew. And I needed to talk them into doing the job because they felt like it was too
big for them whatever that job was. But everybody stepped up to that challenge and did a
good job. 1'd been on alot of crews aslow man on the totem pole, this was my chance to
be second highest on the totem pole. | think | got to be the kind of boss | always wanted to
have and | felt good about that. We treated everyone well and they nicknamed me the
“nice guy producer”, that’ s pretty good.

HOW WASIT SEE WORDS YOU HAD WRITTEN TRANSLATED TO FILM?

At first it doesn’t quite match up but then when it’ s working the reality replaces your old
expectations or the old image you had. That’s one way to know it’s working when the film
starts to replace the old version you have in your head. | try not to go in with so many
expectations of what it should be. If it’stelling the story it’sworking and if it doesn’t tell
the story then it’s not working. My expectations might be different than somebody else
because for meit doesn’'t have to look or work a certain way aslong asit doeswork if it's
working then it sworking. That’swhat making amovieis, it’stelling a story and
everything else should support that. Everything else should be in support of that idea of
being in service of the story, aslave to the story. It’sthe most important thing.

HOW WAS POST PRODUCTION?

The editing, the sound, the music, all of them add another layer of depth to the movie and
it'samazing. We would go tak to the composer and then come back afew days later and
seeit with the picture. It was amazing, a scene wouldn’t be scary and then with music it
would be. The same thing was true with the sound design you could really add layersto a
scene by adding sound or taking sound away. Y ou could add birds to this scene or by
taking the birds away could make it seem dead and scary. It just gives you more toolsto
tell your story with. The color correction was areally nice thing because we could have a
pallet for each act to assist in the story telling.
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AS CO-WRITER HOW WAS IT WORKING WITH THE ACTORS?

It was interesting because we had theater actors, unlike in movies the theater actors thought
well you' re the screenwriter and they often asked my opinion about things. I'm surethat’s
something that only happens on an independent film where the actors think that one of the
people who came up with the ideais worthwhile to talk to. So that wasreally niceand |
worked with them alot actually and enjoyed working with them. And it’s amazing how
hard actorswork. 1t's seemslike an easy job until you see them working because it’s not
just memorizing lines. You don’t really know how hard they work until you work with
them. They aretrying to figure out what the intention behind thisline or that lineis, they
really are working hard.

HOW WASIT WORKING WITH KRISON THE SET?

We talked about it ahead of time, he respected what | had to say and the contributions |
wanted to make. But we also didn’t want the power structure on the set to break down.
We didn’'t want everyoneto think it was afree for al because we' ve seen that on sets
where everyone feels they can put in their two centsand it’sjust not true. If | had an issue
where | thought we could do things differently | would pull Kris aside and talk to him
privately about it. And he would either yah or nay my suggestion but | was always
welcome to make them. There was never aline between writer and director and it aways
seemed that what | had to say was as valid as what he had to say and he would weigh
everything | had to say. And sometimes Kriswould come to me and say this doesn’t seem
to be working what do you think? It was a nice relationship that way. | think because of
the way Krisand | work and because we think enough along the same lines that we can
have such a free exchange of ideas.

WHAT WERE SOME OF THE BEST AND MOST CHALLENGING PARTS OF THE
WHOLE PROCESS?

Production itself was challenging, the actual shooting of the movie, it’ s the part people
associate with making amovie but in away it'sasmall part of it. When you have awhole
crew to deal with and coordinate and alocation, trucks and a camera you have to coordinate
all that. That was probably the hardest thing. But shooting it is aso the best thing because
thereisawhole crew there to help you tell your story. There are actors standing there
saying your lines and doing the things you had envisioned months or years earlier. It' sa
pretty amazing thing.
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YOU CHANGED THE LEAD AFTER A WEEK AND A HALF, WHY?
We had the wrong actress for the part and we had a responsibility to ourselves and our
investors to make the best movie we could.
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The Cast

JEN TAYLOR (Abbey Neilsen)

Thisis Jen Taylor’sfilm debut. However, she has agreat deal of theatre
experience in Seattle. She has performed at Intiman Theatre, Empty Space Theatre, Seattle
Childrens’ Theatre and A Theatre Under the Influence. Jen has worked extensively on
voice-over projects voicing games such as Halo, Super Mario Brothers, No One Lives
Forever 2, Tribes Alien vs. Predator, Swat UJ, and commerciasfor Taco Time Ford,
Nordstrom, Bon Marche and many more.

MARJORIE NELSON (Mrs. Lillian Baker)

Marjorie Nelson has spent most of her career working in theater, rather than film.
Except for arole in Sydney Pollack’s directorial debut, (The Slender Thread) Nelson
has only recently taken to acting in front of the camera appearing in such filmsas The
Beans of Egypt, Maine, Under Heaven, Twin Peaks anditssequel Twin Peaks:
Fire Walk With Me. Therole of Mrs. Baker in I nheritance is Nelson’sfirst starring
roleinafilm.

On stage Nelson has played Charlottain The Cherry Orchard, Coneril in King
Lear, Amandain The Glass Menagerie, and Mrs. Webb in Our Town. On radio
Nelson has performed Madame Bovary and Don Quixote for the Globe Radio
Repertory. Shetrained at the Actor’s Laboratory in Hollywood and the Actor’s Studio in
New York.

CARTER ROY (Neil)

Carter Roy returned to the Northwest after graduating from Amherst college where
he made his professional debut in Alan Ball's Five Women Wearing the Same
Dress. While most of Roy's stage time in Sesattle was occupied working with the
improvisational theater groups Theatersports and The Edge, histime in front of the camera
started with Lover's Lane. A chanceto star in the comedy feature What About Me
came along soon after, where Roy played a swinging divorcee bachelor. Several films
later, including asmall credit in Brian McDonald's award winning White Face, director
Kris Kristensen asked Roy to play opposite the female lead in Inheritance. Roy knew
Kristensen and McDonald through their directing workshop, The Focus Ring, and jumped
at the chance to work with them on set.

Roy now livesin New Y ork, where he has shot several national commercials and
performs with his sketch group Blindspot. Thisfall hewill originate the role of Dick in the
premiere of the new play Open House.
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EMMA JONES (Kendra)

Emma Jones grew up in the Garden of England (Kentish town). She started acting
in community Theatre at the age of Ten. Later went on to College to study theatre arts and
then studied at the London Academy of Dramatic Arts. Some of her Favorite roles include
Cecily in The I mportance of Being Earnest, Julietin Romeo and Juliet and Nina
in The Seagull. From the theatre, Jones went on to student Films at the London Film
School and Ravensbourne Film School. Due to the lack of film being made (at that time) in
the UK (and her name not being Brannagh) she moved to the United States. Since living
here she has beeninvolved in FAQ: About Marriage, Shag Carpet Sunset and The
Last Of Our Kind.

KELSEY SHAPIRA (Alice Beasley)

Kelsey Shapira got involved with Inheritance through the Seattle Children's
Theatre Drama School where she has taken classes since she was four years old. She was
very excited about the opportunity to audition for the part of Alice Beasey, and even more
excited when she got the part! She has enjoyed performing in school plays, including the
roles of Oliviain aversion of Twelfth Night adapted for children.

Since the filming of Inheritance, Shapira started and completed fourth grade,
where Latin (word roots and mythology) was her favorite subject. During the school year,
Kelsey enjoyed both Musical Theatre and Acting From a Script classes at the Sesttle
Children's Theatre Drama School. This Spring, Shapira auditioned for the Summer
Season children’s productions at SCT, and got cast in A Midsummer Night's Dream,
whichisvery exciting for her.
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The Filmmakers

KRIS KRISTENSEN (Director/Producer/Writer/Editor)

While attending the Cdifornia Institute of the Arts, Kristensen directed Self-
Portrait. Thefilm was one of the first ever to receive a camera package donation from
Panavision's Young Filmmaker's Program. Kristensen spent seven years working in
Hollywood as everything from camera assistant to film editor. During these years he wrote
several screenplays, all of which finished in the top 10% of the Nicholl's Fellowship.

After moving to Seattle, Kristensen set out to make ademo tape, Life & How To
Live It. The plan was to simply exhibit his directing skills, but the demo won him the
silver medal at the 1998 Emerald City Awards for Best Music Video. Later that year, he
joined co-founded The Focus Ring; asmall group of filmmakers who meet on a weekly
basis to focus on the craft of directing actors.

In late 1999, Kristensen was a semifinalist along with co-writer Brian McDonald in
the Austin Heart of Film Festival for the I nheritance script.

That same year, Kristensen was the director of photography on The Good Egg,
the feature film directorial debut of screenwriter Mark (Nell) Handley.

In 2000, he co-produced, edited and shot the short film White Face for
writer/director McDonald. The film went on to win the 2001 audience award for best short
at the prestigious Slamdance Film Festival.

Before going into production on Inheritance Kristensen produced Elixirs &
Remedies, afull length concert film on musicians Robyn Hitchcock and Grant Lee
Phillips.

BRIAN McDONALD (Producer/Writer)

McDonad's professional writing career began when he was hired to write jokes for
aprofessional stand-up comedian. Thislead to McDonald's own standup routine, and it
wasn’'t long before he performed nationally and eventually appeared on the Comedy
Channdl.

McDonald's first comic book stories were published in 1990. Hisbook Harry
The Cop was mentioned in the foreword to an African-American history book as an
important work by Pulitzer Prize winning author Charles Johnson.

McDonald has written for the Predator comic book series based on the film. He
was one of the contributorsto Colors I n Black, an anthology published with Spike Lee.
He a so wrote the comic book sequel to New Line Cinema sLost In Space.
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In 1997 his short film script, White Face won the Saguaro Screenplay
Competition, and in 2001 it won the Slamdance Audience Award for best short film.
White Face was picked up for distribution and can be seen on HBO/Cinemax.

In 1999 McDonald was a semifinalist in the Disney Fellowship Competition. The
Inheritance script, co-written with Kris Kristensen, was a semifinalist at the Austin
Heart of Film Festival.

McDonald is also cofounder of The Focus Ring, a director’s workshop focused on
acting. These skills came in handy when he was asked to direct the voicetalent in #13, an
animated cartoon he also scripted.

Currently, McDonald teaches a story structure class at 911 Media Arts Center and
was invited to George Lucas Industria Light and Magic to speak on the subject.

SCOTT SCHILL (Producer)

Scott Schill is General Counsel for Quantum Asset Management, LLC, an
investment advisory firm located in Seattle. Prior to joining QAM he was an associate
attorney at Perkins Coie, LLP. Schill also served as litigation counsel for Los Angeles-
based film production company, M&M Productions, Inc (The Continuing Adventures
of Reptile Man).

Heis a graduate of the George Washington University Law School in Washington,
DC. While attending law school Schill served aslegal intern in the Civil Rights Division of
the U.S. Department of Justice. He received aB.A. from the University of California at
Berkeley. Between college and law school Schill spent two yearsin Tokyo, Japan where
he taught English as a Second L anguage.

Schill has and continues to actively serve the community through pro bono activities
for various public interest organizations serving the homeless, didocated workers, and
young people including the Compass Center, the Unemployment Law Project, the
American Civil Liberties Union, and the Y MCA Y outh Legal Education Program.

LISA HALPERN (Producer)

Lisa Halpern did her undergraduate studies at the University of Washington in
Comparative Literature, and received her BFA from Cornish College of the Artsin Acting.
While attending Cornish, Halpern wrote and produced the play Hide and Seek.

Halpern began focusing on developing her writing skills. After completing her first
screenplay in 1998, Halpern was invited to collaborate with Filmus Maximus; a Seattle
based film production company.

Her work with FM was followed by the feature film The Good Egg, directed by
Mark (Nell) Handley, for which Halpern was the director of development.
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She was the associate producer on the short film White Face, while
simultaneously producing and directing the documentary Domainia - Another Gold
Rush.

Since I nheritance wrapped, Hal pern wrote the Capital Campaign script for the
Woodland Park Zoo in conjunction with Girvin Design. Shortly after that, she was hired to
write the script for adocumentary called Junkyard To Finishline.

Halpern was approached by an award winning producer who has attached himself
to her feature length screenplay War Without Sound which is gearing up for pre-
production.

Most recently, she wrote, produced and directed the TV pilot Guerrilla
Gardener. Currently sheisin the midst of collaborating on a screenplay called Lie,
Cheat, Steal with up and coming writer Amy Wheeler. She's also producing Megan
Griffith's feature film debut First Aid For Choking and the film short SheKisses for
Heather Ayres.

ERIC ADKINS (Director of Photography)

Eric Adkinsfirst met I nheritance director Kris Kristensen while attending the
CaliforniaInstitute of the Arts. After finishing school Adkins found himself back in his
hometown of Portland, OR working for Will Vinton Studios (the people that brought you
the Dancing Raisins). During his stint at Will Vinton, Adkins worked with such luminaries
as Tim Burton on Mars Attacks! and Lily Tomlinon The Edith Anne Show. In
addition to shooting several music videos for Warner Bros. Records, Adkins has lensed
commercials for such hi-profile clients asConverse, FILL, SW Bell, Nintendo, Nabisco,
Kellogg's, Shell Qil, US Pogtal Service, Chase Manhattan, Coca Cola, Orkin, S. C.
Johnson, Mattel, Dow, and Levi Strauss. Hiswork as cinematographer on music videos
include: Ani DiFranco, Primal Scream, John Wesley Harding, Tommy Page, The Judy
Bats
After spending agreat amount of time working for Will Vinton, Adkins became the director
of photography for Fox Television's The PJ's starring Eddie Murphy.

Currently Adkinsisthe director of photography on the new Gwyneth Paltrow, Jude
Law filmWorld Of Tomorrow produced by Rafaella de Laurentiis and Jon Avnet.

ERIK W. AHO (Composer)

Erik Aho attended Berklee College of Music in Boston where he studied arranging,
composition and guitar.

After returning to Seattle, Aho played with various bands culminating in studio
work with producers Rick Parashar (Pearl Jam, Nickelback) and Jonathan Plum
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(Candlebox, Blind Melon) for record |abels such as Interscope (Unwritten Law) and Sony.
He has worked with interactive-media composer Guy Whitmore (No One Lives for
Ever, Die Hard) and learned the esoteric ins and outs of non-linear video game music.

Aho currently owns and operates Bluenoise Media, a music production and sound
design company, which provides audio solutions for corporate (Microsoft, Real Networks)
and interactive (Sony, Fox Interactive) clients. He continues his forays into the pop music
world with Default - "Wasting My Time", TV T records).

JEAN LANDRY (Production Designer)

After attending the North Carolina School of the Arts and California Institute of the
Arts as adance magjor Landry moved to New Y ork City in 1987 and performed throughout
New Y ork City and in Europe for four years. Landry moved to Los Angeles where she got
sucked up into the swirling mass of the film industry. She worked as a set
decorator/dresser on numerous film and television projectsincluding The New Age, A
Deadly Secret, Inside The KGB, and Hollywood On Hollywood.

She has previoudly collaborated with | nheritance director (and her husband) Kris
Kristensen hisaward winning video Life & How To Live It, and also worked on Mark
(Nell) Handley's The Good Egg, Brian McDonald's award winning short White
Face, and Randy Nargi's upcoming feature G-Sal e.

Since the completion of I nheritance Landry has kept herself busy by working for
Wheel Of Fortune, Seattle Seahawks and Microsoft. Sheis currently production
designing several Seattle plays and dance pieces.

COLLETTE JONES (Costume Designer)

After attending the Fashion Institute of Design and Merchandising in San Diego,
California, Collette Jones found herself in Austin, Texas where she had the opportunity to
work on a number of filmsincluding Office Space, Where the Heart Is, A Texas
Funeral and Miss Congeniality.

Jones then headed back to her hometown of Bremerton, Washigton and landed on a
number of independent films. She was soon working on shows like Farewell to Harry,
CBS's Citizen Baines, Outpatient and thenlnheritance.

JEFF MERRIMAN-COHEN (Executive Producer)

Jeff  Merriman-Cohen is Executive Vice President of Merriman Capita
Management. At Merriman Capital Management, he has developed and oversees the firm's
money management strategies as well as company operations. Merriman joined the firmin
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1988. He has a so written articles for numerous investment publications and is often quoted
inlocal, regional and national media.

Merriman is also a director on the board of Zaring Cioffi Entertainment, a full-
service production company headquartered in Los Angeles, with satellite officesin Denver,
Colorado and Seattle, Washington. The firm speciaizes in creating some of the most
exciting and media-friendly events in the country by connecting Hollywood star power to
corporate goodwill. ZCE has established an exceptional track record of first-class celebrity
events, and is recognized within the entertainment industry as aleader in their field.
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Cast of Characters (in order of appearance)

MIES, BaKEr ... et MARJORIE NELSON
ADDEY ... JEN TAYLOR
(=] o [ = T EMMA JONES
I =T S CARTER ROY
Dr. Canfield......c.ovieieiii DAVID DRUMMOND
[ o 5= JOSE J. GONZALES
LA < GINA MALVESTUTO
[ U= o = 1 T TROY LUND
T AT = LAURA KENNY
M. BarthOlOmMEW. ... LANCE ROSEN
ParamediC......c.oviiiiei i MICHAEL PATTEN
Y TS (= MATT SMITH
JOAN KATHRYN MESNEY
MIS. ROMANO. .o e e e e JUDITH KAY
[ ] -1 OMAR SIPPY
Woman in Bathroom..........coovveiiiiiiieeeee, JO ANNA MARCH CLIFT
A . s KELSEY SHAPIRA
RECEPLIONISE. .. .eeieiei e e ARLETTE DEL TORO
UNKemMPt Man.........ooiiiiiii e MARK HANDLEY
DI, BiSKiNG. .. o e DENNIS BATEMAN
SISter DOrOtNY ... MOSELLE SIMS
MaAMA ROSE. ... e JAYNE ROSS
Crew
[T 0 Lo [ o ROY WILSON
Production Manager.........c...oveueiuieiiei e e TAMMY RYAN
Production CoordiNator..........oueieieiiiieiiiee e KATHY RAMOS
LOCAtioN MaANAQET ... ...cuieeieeee e e e e eens TIM GRIFFIN
Assistant Production CoordiNator..........cc.veeveiieiieiieiieeieeneennes SITA GLENNON
Production AUdITOr. ......ouieiii e e KRISTIN HELPS
1St ASSISEANT DITECIO ... uueeiiee ettt eanas ROY WILSON
2N0 ASSIStANT DITECION .. cuieieieiii e SCOTT STEPHAN
2Nd 2Nd ASSIStANT DiTECION ... cuieieieie e FON CHEN
ASSOCIALE PrOQUCET ......veieiiieie e FIDELMA McGINN
Art DIreCtor/Set DECOIAtOr. ... cu.vveeiieeeie e e e e e LEFKI MORAITIS
Property Master/Set DeCOrator.........cocvvuieiiiiieiiieeeiieeeeeeeeei e KATIE RIELLY
ST D] 1SS DONNA BROWN
Lead Man/CoNStrUCTION. ... ....ieiiiieie et ee s STEVE RIGGS
Swing Gang/CoNStrUCTION........c.uvvieii e aeeans QUINCY QUIGG
SWING GaANG. ..t uitieieiiei e e aaas JEREMY ELLY SON
Still Photo COMPOSITES.......ccvvniiiieiiieeeeee e e, MARCUS R. DONNER
....................................................................................... JEFF MIHALYO

Custom Headstones fabricated by ROBERT MacDONALD and MICHAEL DuDASH of
ART HORSE STUDIO Inc.

1St ASSISEANT CaMEBI AL .o e et e TIM COULTER
2Nd ASSIStaNt CamEra........ocviviiiiiiieieeeeee e JOE J. MARQUEZ



Additional Camera ASSIStaNT. ... ..cuveree e SITA GLENNON
2nd Unit Director of Photography..........ccceeevviiiiiiieiiiieciieeeee e, RUSS EATON
Additional Camera.......co.veini e MARCUS R. DONNER

SUHTSMAN. ... MARCUS R. DONNER
PUBIICISE. ... JANET WAINWRIGHT

SOUNA MU X BT . e e, MICKEY McMULLEN

SCHIPL SUPEIVISO . ..uiiiieiiieeee e eeeanes KATHERINE LOVEALL
.......................................................................................... TIM GRIFFIN

................................................................................. JESUS VELAZQUEZ
.............................................................................. SHANNON ADAMSON
.................................................................................... ROBERT E. DORN
..................................................................................... BEN HARPHOLD
................................................................................... MATT LAWRENCE
.................................................................................. MATTHEW QUINN

Assistant Costume DESIgNEr..........cvvvvveiiiieeiieeee e ALLISON LEACH
Ms. Nelson’s Wardrobe provided by OPUS 204

Special Make-Up EffeCtS.......cccceviiiiiieei e TODD MASTERS
Hair/MaKe-Up.. .o ROB AYERS
....................................................................................... DARLA GREEN
............................................................................ MARY-ANN KHERITAY
..................................................................................... RENEE MAJOUR
...................................................................................... ANNA MURRAY

(OF: | (! 1! SRR SEASONAL GOODS, VINCE MILLER
O 1 ST A VA T o< T JHETT BOND
.......................................................................................... ELAINE RIOT

Assistant Location Manager...........coeveueeiiieiiieeiiieeiieeeaeeeannnn SARAH SHIPLEY

Production ASSIStANES. .....oviieieieiieeeee e GARRETT ALANEZ
....................................................................................... MIKE DIETSCH
......................................................................................... TINA HETZEL
................................................................................ FENDALL MORAITIS
...................................................................................... KELLY SIEFERT
............................................................................ AMANDA VANPOUCKE

Storyboard ArtistS. ..o ANTON BOGATY
........................................................................................... ANSON JEW



......................................................................................... BENTON JEW

Storyboard Consultant...........cccoveiiiiiiii e BRIAN O'CONNELL
Casting CoordiNator..........vuuee e LISA HALPERN
Casting ASSIStANT.......cvuiii e ALY SON BEDFORD
.................................................................................. CAROLYN DETERS
............................................................................... GRETCHEN LUDWIG
....................................................................................... DANA JOSSLIN
EXras Casting........ooeeuuvviiiiiiieiiiecnec e ATMOSPHERE CASTING
.................................................................................... TRAVIS WATSON
..................................................................................... EMILY WATSON
“Word of the Day” ...cc.iiieiciee e KOREY EGGE
ON SEE Gl ...t ALEX

Production Manager.........cc.eeeiiiieiieeiee e KATHY RAMOS
1St ASSISEANT DITECION......ivvueiiieii e NEILL BARHAM
ProducCtion DESIQNEr........ccuiiiiii e e JEAN LANDRY
COStUME DESIGNET . .e it e e COLLETTE JONES
SEL DIESSEIS. .. et KATE KERSCHBAUM
...................................................................................... SHALA DANIEL
Lead Man. ..o STEVE RIGGS
CONSEIUCTION. ...t TREVOR HESSE
Director of Photography..........cocoiiiiiiiiii e ROY WILSON
Camera OPErator........ouveiiiieeee e MARCUS R. DONNER
1st AsSiStant Camera..........oeuvviiieiieieiee e JOE J. MARQUEZ
SOUNT MIXEI ..t MICKEY McMULLEN
BOOM OPErator.....c.oviiiiiiiiiee e AMY VANDERBECK
SCHIPL SUPEIVISO . ..uieiieeiieee e e eneeanes KATHERINE LOVEALL
(082 (= 1= PP UPPR SEASONAL GOODS, VINCE MILLER
Craft SEIVICES. .. et AMELYA HEPNER
Gaffer/KeY GripP. ..o CHRISTOPHER DUFFEL
BeSt BOY ...ttt JESUS VELAZQUEZ
GripS/EIECIIICIANS. .. v SHANNON ADAMSON
........................................................................................ JESSE HARRIS
.......................................................................................... STEVE LANG
................................................................................... MATT LAWRENCE
..................................................................................... SEAN MANNING
......................................................................................... RYAN SMITH
Special Make Up EffeCtS......ccccviviiiiiiiiice e, TODD MASTERS
Hair/MaKe-Up. ..o e SANDY DIAL
........................................................................................... LISA QUIRK
Production ASSIStANTS..........ovvuuiiiiiieiiie e EVELYN JAROSZ



............................................................................................ IAN LAING

.................................................................................. STEPHEN MULLER
Post-Production

Main Titles Designed DY.........cccevvvviiiieiinininnnnns FLYING SPOT, DAVID SCUDDER
ONliNE EITOr...cuiiie e BRENDAN REED

TH S DY e FLYING SPOT

Color Timing bBY.....ccoiiiiiiii e, JEFF TILLITSON, FLYING SPOT
VideO ENQINEET .. ..o e ERIK UTTER
Rerecording MiXer......c.c.eiuiiieiee e DAVE HOWE, C.A.S.
MUSIC EQITO. e e DAVE HOWE
Sound Effects

EditOr e MIKE McAULIFFE
Dialog EitOrS.......ovvviiiiieiiieiin e SUZIE BRUTKE-SMURDON
................................................................................ AMY VANDERBECK

Foley ReCOrdiSt/EditOr........ocuuiiiiiiii e DAVE HOWE
FOlEY ATiSt. . e KAREN HOWE
................................................................................ AMY VANDERBECK

Assistant SOUNT EdITOr.......cc.viuiiiiiiieee e NICK EATON

Audio FacilitieS Managers........c.uvevueienieeieeii e eenee e e eeens WENDI WILLS
.................................................................................... GARY GRAY SON

Sound Effects and Foley Recorded at...............ccoveeveiiiiiiieiiineeennns BAD ANIMALS
Original Score produced DY..........cooviiiiiiii e, ERIK AHO
Recorded af...........oovvuiiiiiiiiiie e Glenn Sound & Bluenoise
Recording ENQINEEr........cccviiviiieii e ERIC OZ & ERIK AHO
Original Score MiXed DY......cccuviiiiiiii e GEOFF OTT
................................................................................. GLENN LORBIECKI

Songs

“I LOSEMYSELFIN YOU”
Performed by CELIA CHAVEZ & THE FABULOUS MRS. BAKER BOY S
Written by Erik Aho & CeliaChavez

“BELIEVE’
Performed by EEENIE MEENIE
Written by Denise M. Siegel

“SUGAR DADDY-0O"
Written by Werner Tautz
Courtesy of Extreme Production Music

“LIGHT OF THE NIGHT”
Written by Werner Tautz
Courtesy of Extreme Production Music

“4 CHORD SONG”

Performed by APCLINCOLN
Written by Jason Nejezchleb

51



“USELESS’
Performed by APCLINCOLN
Written by Jason Nejezchleb

“THE FOUR SEASONS- WINTER”
Performed by THE ROYAL PHILHARMONIC ORCHESTRA
Written by Antonio Vivaldi
Courtesy of Extreme Production Music

“CATSPYJAMAS'
Written by Jack Alfred
Courtesy of Extreme Production Music

“NO INBETWEEN”
Written & Performed by MIA BOYLE

“MAKING TRACKS’
Written by Werner Tautz
Courtesy of Extreme Production Music

“DEPRESSION”
Performed by EEENIE MEENIE
Written by Denise M. Siegel

“..BRIGGS’
Written & Performed by ROBY N HITCHCOCK

“| FEEL BEAUTIFUL”
Performed by ROBYN HITCHCOCK & GRANT LEE PHILLIPS
Written by Robyn Hitchcock

“I LOSE MY SELF IN YOU” (Solo Piano)
Performed & Arranged by NICK MOORE
Written by Erik Aho & CeliaChavez

“NEVER SHAKE ME’
Performed by MIA BOYLE
Written by Celia Chavez

Thanks

Kathleen Ackerman & Erie Jones The Actors Group - Tish Lopez, Jamie Lopez
ACT Thesater Alpha-Cine Labs - Bruno George, Don Jensen

John Ambrosavage American Medical Response - Brant Butte, PetraKelley
Kris Anderson & Michael Lieberman Alyson Bedford
Nicole Bunch Brooke & Peter Celowski

Chandra Chenvert Steve Christy
Coastd Kitchen - Jeremy Hardy Paul Conrath
Cornish College of the Arts - Richard E.T. White LindaCostello
Andrew Coulter Sam & John Dagnen
MichelledelaVega Susan Denning
Robert E. Dorn CaraEly
Epiphany Parish - Rev. Bob Williams Warren Etheredge
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Extreme Production Music - Mark Pariser Paul Feig

Fiori Floral and Garden - Tiffany Ghiglia Eric Frith
Ben Geffen & Laura Hulscher Stephanie Gendreau
Armando Gonzalez Matt Hagen

Jeff Hall Justin Hampton
Dr. Terrill Harrington Herb Heinz
Norbert Hermanson Hilltop Service Station
Robyn Hitchcock Tony Hoskins
[lly Coffee- Lori Estes Amy Isidro & David Mullarkey

Jamjuree Thai Restaurant Hummie Mann
Matthew Johnson - MR Johnson’s Antiques

Meélissa Jonas - Greenwood/Phinney Midwives and Associates Roger Kim
Soojin Kim Lakeview Cemetery - George Naimeth
Katherine LeBlond Jennifer Lin
David Liu London Bridge Studios
MASTERSFX, Inc. David McGranaghan
Brian McGuffey Trish McGuire
Becky Merce Dorothy Meyer & Michael Christian
John Morrison Wade Naveja
911 Media Arts Center Michéle Noach
Quantum Asset Management, LLC Opus 204 - Vie Rekevics
Brad Ortman Bob Parker
Grant Lee Phillips Steve Reneaud

Nicole Ringgold & Derek Van Marter Elaine Riordan

Kim Root Maile Roundtree
Liz Roth Sand Point Pediatrics - Becky Upton
Savi Shopper - Sophie Paladichuk Martin Saxer

Scarecrow Video - Kevin Shannon Stewart Schill
Mike Schmidt Segttle Children’s Theatre - Don Fleming
Sesttle Hebrew Academy - Marc Maiden Seettle Metro - John May, Bernie Durant
Sesttle Repertory Theater - Joyce Degenfelder Donna Schwartz & Gregg Maisel

Talent Services, Inc. Skagit River Brewery - Charlie Sullivan
Matt Smith Patricia Ross Smith

Phyllis & Chafer Tezer Trinkets & Treasures
University Heights Center - Valarie Ewert Victrola Coffee & Art
Video on 15th Cheryl Waters
Wessdl & Lieberman Books - Mark Wessel Barbara & Jm Williams
Ben Williams

Special Thanks

Ellyn & Gonzalo Amador
Edwin Beatty
Anne Dinning, Michagl Wolf & Sammy Wolf
Marcus R. Donner
Brooke & Alan Grossberg
Mark Handley
Pamela & Jack Jolley
Irene Kristensen
Jane & Duane Landry
BarbaraLewis
Jeff Merriman-Cohen
Paul Merriman
Pentaphrog
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Fran & Stan Schill
Jen Strongin & Chris Sharp
Dan Wershow & Elaine Katz

Specia Thanksto Screen Actors Guild
Joan Kalhorn

Filmed on location in Segttle, WA
Mayor’s Film & Video Office, City of Seattle - Donna James
Washington State Film Office - Suzy Kellett
Sound Mixed at BAD ANIMALS

Insurance Provided by MIDLAKES INSURANCE, DAVE PETERSON
Concigliere- LANCE ROSEN - GARVEY, SCHUBERT & BARER

Shot on SONY Hi-Definition
L ocation Equipment supplied by
American Production Services - KURT HORN
Mini-Tankers
Pacific Grip & Lighting
Offlined on Final Cut Pro at Cloffice Post
Digital Converson ALPHACINE LABS
Copyright - 2002

SOLITAIREFILMS, LLC
ALL RIGHTSRESERVED

The persons and eventsin thisfilm arefictitious. Any similarity to actual persons or events
is unintentional.

Thismotion picture is protected under the laws of the United States and other countries.
Unauthorized duplication, distribution or exhibition may result in civil liability and criminal
prosecution.

Dedicated to ELLA LANDRE
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